IDTA

Unit 3 —Teaching Practice Case Study exemplar for Theatrecraft

Completing the case study

This case study covers the requirements for Unit 3 —Teaching Practice in relation to:
e Class management
e Lesson planning and evaluation
e Communication
e Evaluation of teaching practice

You will also be asked to demonstrate these elements in the examination.

There is no set time for you to complete the case study. However, the case study should be
submitted alongside a set of lesson plans and evidence of continuous professional
development (CPD) in advance of the examination for Unit 3 Teaching Practice.

Each section of this case study contains guidance to help you focus on the areas you need to
include. You should also refer to the Candidate Handbook which contains additional
information and guidance for completing the case study (pages XX to XX).

It is recommended that you use no more than 2,000 words for the entire case study. A
recommended word count for your response is included in each section.



Section 1: The student(s)

For your case study, you should focus on an individual or group of students that you are
working with. They could be working towards an examination or towards a different set of
goals.

Please give an overview of the students and what they are working towards.
150 words

10 pupils woré/ng owards IDTH Grade 2 7heatrecral?.

Pupils are all identi#yying female and ages are 12 and 13 years.

All Zrained by rre from Ae/'ng small and all Crained in Ballet; Tap and CMJ.
A handful of the pupils adtend Musical Théidre classes on an alternadive
et/en/ng,

Children attend the studio For 3 howurs, with short breaks in betieen
classes, once a week. Very Similar in ability and beild. Non—FTexible and
Some postural issues. Mood swings and ruxed friendshps are apparesnt
bett very rarely affect the class situation.

A Group of slow learners.

| peipil overcoming Severe anxiely issues.

Lovely " Seoeet’ personalities and &ind 3/}‘/\5 y dlevays a.)/'///'ng Zo help.

No rush Co Cake the exar and no pressure on pupils to learn the work
fa/c(//y.

The group has had an influx of pupils leaing, returning and joining in a
short period of time, Lherefore there is inconsistency which in turn has
many different effects.




Section 2: Class management (learning outcome 1)

For this section of the case study, you need to consider the following in your response:
e How you employed different methods in different classes to get the best out of the
students.
e How the different methods you used encouraged your students to be motivated and
participate in the class section.
e How you decide on the appropriate content and music for your teaching sessions.

Explain the techniques you use to manage the student(s) successfully in your teaching
sessions with them
250 words

This has been a challenge in itself due o previously mentioned factors,;
D The pupi/ ‘s 3enera/ mood/emction levels and Ctheir Friendship circles.
2) Inconsistency in class members.

In an aldempt to overcome TAIS we have Caken a more relaxed vibe o Che
class. e havent set 3062/5 or been specific with ime scales For
/earn/nﬂ,

We have Just started Zo break down a Few of the exercises. This has
involved a /ot of repetition and we Aave Cried to wuse those which have
Foundations and /inks 2o their Ballet and CMIT work, Z‘/70a3/7 Somelimes
Ffound this had the epposite effect and confused them! Contrary 2o ruy
wishes as a leacher we Aave moved arowund Frorr | exercise to another Zo
Keep 2he pupils engaged. They epjoy Theddrecraf? as they feel it isnt as
Strict so I have tried o be less forward with he Cechnigue and rore Lo
Zry and A/-/ng out their confidence and see some style developing.

The discwussion reﬂd/‘o//nﬂ a_)ear/ng heels Socon IS a/ef/’n/ie/y ,éeep/nj Zher
engaged in the genre. They are aspiring Zo be life the Seniors in the sShoco.
Se///ng Che Theadrecrat? work and its positive benetfits are /74(33 a this
age as 12 ewill lead 2hesm into a whole world of’ styles and how Zo become
a versatile pertormer so I am conscious to ,éeep enCoL{ragfnﬁ 2her Zo
carry on with 2he genre.

7T heatrecraf? /s fa/r/y new to these pupils as ce on/y introduced 17 4/s
veawrs ago and they are ot the age where Chey haven ? formed the basics as
a small child bed want Yo take part in all Che advanced work so I an
erying 2o find a balance coith Lhem by choreographing small non syllabus

excerpts from Thealre, Partorime, 5/704«)3/}/ etc whilst also 3ez‘f/‘n\9 Zhe




basics. 43@/'17, Slow and steady has been the éey ewith 2Als and age
appropriate styles and music are aleoays essential.




Section 3: Lesson planning and evaluation (learning outcome 2)

For this section of the case study, you need to consider the following in your response and
link this to the lesson plans you submit:
e How you decided on the starting point for the student(s).
e The learning objective itself. What are the students working towards? How long do
you think it will take them?
e How you identified individual needs
® How lesson content will encourage the class or individual to progress towards that
learning goal.
® An evaluation of your lesson planning and how effective they were in enabling the
student(s) to achieve their goals

Explain how you have devised the lesson plans for the student(s) and evaluate their
effectiveness
300 words

The starting point for Chis group 15 Lrying Co actieve consistency. I Aave
stepped back From drilling 2he man principles of the set work and had
Some fun with iZ. We have laken pard in more interactive cork in the hope
of ma,éfng 2herr more versalile cwhen wor(’/'ng eoith other pupils, and rot
a/eoays woré/‘ng cwith the same pecple.

Eentually the pupils coill take Cheir IDTH Grade 3 Thedlrecraf? when
Chey are all ready. This riay be in 2024 but should only be when they are
malire enough o progress o Grade 4 based on performance and style, as
2hls is a éey re?w‘remenf for Theatrecraf?. Individual needs have proéaé/y
Zaken a /ot of class time ¢his vear and I have Spent a /ot of Line
chatting with the gir/s about Issues aside from dancing such as
Frendship groups and personal care. As Chis can include sensitive
subjects I have dlevays addressed as a whole group so the girls are a//
Zreated Fairly and never mentioned individuals.

Lesson content, as previoush discussed has been slow and I ar hoping

as the girls madure further that e coill be able to increase the amount

of woork we get hrough each ceek and also the maturidy in how Chis is

demonstrated.

/4/z‘er/n3 lesson plans has been essential here 2o 1D Slow down the pace at

which set exercises are iaag/yz‘ and 2) Zo /'nCOrporaZ‘e Zime Spenf he/p/‘nﬂ




Zhe \9/}‘/\5 with therr own well —Ae/nﬁ, eSSeni/.a//y Ma,é/'nﬂ Sure the 3/'1*/5 are
happy resa/z‘/ng in effective /ea‘rn/nﬂ,




Section 4: Communication (learning outcome 3)

For this section of the case study, you need to consider the following in your response:
e What works well and what doesn’t work well with the student(s) and what types of
language you use
e How you use language in instructions and explanations.
e How you explain technical terminology to the student(s).
e How you demonstrate empathy and sensitivity in your communication with the
student(s)

Explain how you communicate with the student(s)
250 words

Strict approach does not work with this group. A sof?t approach coith
empalhy and sensitivity is aleayss regiired.

Meany approaches taken; Spea,éinﬁ enth parents, ée/ng £irm, emails regarding
consistency, videos sent home.

ﬁedfz‘nﬂ 2he girls with the respect 2hey want but alse mantanng child
like explanations has been vital.

Clear and concise informadion. Liruiting 2he length of intense learning.
Learn/n3 Zo anscoer ?L{eéi/oné which mca/ée as a teacher e tHhink are silly
For tAhis age growup but actually the pipils cay of asking, For example,
WAy 1S sy /eﬂ /ike that or ewhy do I Jook like a camel. A clear 5/:9/7 ¢hat
Che pupils can see Z‘/?/'ngs are not correct but wunable to know how Zo
adjust Zo make i look r{g/?f.

The pupils ,énoa_)/eo/ge Ffronr ot her genres has assisted 3reaz‘/y in this case
eth the iec/ww?ae re?a/rec/ and wltimately exercises are performed better
due to technigues built up in Lhe other genres.

Pupils who attend the Musical Thedlre classes Cend to have a rore
nadural Flar For s genre and Chis is Aegl}mfng Zo have a positive impact
on the others.

The pupils have choreographed parts of dances themseles and have had
fun a’o/n3 his. 777€y have produced some gread work and when they are al/
Friends it works very well!




Section 5: Reflecting on and evaluating teaching practice (learning outcome 4)

For this section of the case study, you need to consider the following in your response:
e Your strengths and weaknesses
e Improvements you have identified that you need to make
e Any feedback you have received from students, parents and colleagues
e How your practice compares to other practice you have observed
e What good practice looks like

Evaluate the effectiveness of your teaching practice with the student(s)
350 words

I Fee/ Ae/'hg a Flexible teacher, which has deve/cped over Is years of
Leacling, has enabled me o alter lessons reladive to the rood of the
class at short notice. THis group have really driven where 2he lessons
have Laken ws and T have had Zo be on the ball Yo caler For this. I love
2he Fact thal Lhey come into a new class and say” Miss Kachae! can ce
do this today”. Some weeks I do allow th'S and other weeks I arr able
Zo be £irm and explan e have other ¢hings planned for the lesson.
Balance /s the (ey here and a//ow/'nﬂ Cher o Aave Lheir choices whilst
stil/ Ae/nﬂ disciplined is important.

Starting and completing teacher Lraning in Theddrecraf? classes in recent
vears has had its benefits For se as it is fresh and new. I now have a
greder Sense of belief in prsself when Ceac/ing the genre and as a teacher
have broadened sy énoa_)/edge in lots of styles, and nocw Feel/ confident in
PasSing Chis on Co the pupils. In Curn CAis Aas led 2o a rore versatile
dance school and the scope to offer more classes on ry weeé/y
timetable, wultimadely building wp the school to a successtul and
professional level.

Wedknesses with ths group are 563/'/73 loo soft with therr. Once this Aas
been instilled in the class it is difficult Zo reign it back. As the girls
madure I am Stre CAis cill all change and as a Zeacher I cill closely
monitor i So as reguired standards are always martared. Parents in ¢his
growup are egually supportive and have the opinion of what Miss Kachae!
Sa/s goes, particularly reassuring o knoeo e are all on the same
cavelength.

Y/at/fng aleoays been a Ballet & Tap schoo/ rty Focus gorng Fforward 15 2o
continue o Ar/ng out the benetits of the Theatrecraf? 5}///@54(5 and 2o
continue o gan a thorowgh wunderstanding of’ why the syllabus is
designed. T Fee/ respect Ffor the Theddrecrar? 5}///&5&!5 1S imperalive and i




Shottldn'? be Seen as the lesser 1mportant of the gerres. T he »most
\/el\SCZZ‘//e performeré a_)/// Ae Z‘/]oSe a_)/}o are Crected /’rof)'l 5/7/‘5 varred and
technical syllabus.




